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NNANOX KOYAEPMOZX 1989 - 1999: H KAHPONOMIA ENOX MENTOPA | TANOX AEBENTHZX

| PANOS KOULERMOS 1989 - 1999 THE LEGACY OF A MEN

Presentation at the Symposium “The Work of Panos Koulermos” Mapouvoiaon oto Zuumdato “To épyo Tou l1dvou KouAépuov”

Famagusta Gate Cultural Centre, Nicosia, Cyprus, September 3, 2005 MoAtiotiké Kévipo [M0AnG Auuoxwotou, Asukwoia, 3 Zemteufpiov
2005

Through this brief tribute | will attempt to paint a picture of Panos

Koulermos as | met and knew him during the last decade of hislife.] ~ ©a mpoomaBricw oriuEPa va OKIAYPAPHOW OF YEVIKEG Kal AITEG

will make use of better and lesser known projects, and of athemed  ypaupég Tov lMavo Kouléppo mou yvwploa Katd tnv Teheutaia

organization based on Panos’ main characteristics and traits: Panos ~ 6ekaetia TN {wAG Tou, péca amé pia cOVIOUn mapouaciacn

the Architect, the Teacher, the Researcher, the Simeiologist, the = HEAET@WV yvWOTWV Kal Wn, Kat oW piag Bspatomoinong Twv KUpLwv

Poet/Myth-maker, the Voyager. XOPAKTNPLOTIKWY Kal EVAoXOAoewv Tou: Tov Mdavo-Apxitéktova, To
Adokalo, Tov Epeuvntry, T0 ZnueloAdyo, tov Mointri-MuBomAdoTn,

1. DESIGN Tov Ta&ideutn.

Projects in Venice and California: The Open Building - The En- 1. ZXEAIAZMOZX

| closed Complex

The first contact with Panos was in Los Angeles late in 1988 (fig.1).  MeAétrec otn Bevetia kat Tnv Kahipdpvia: To AvoixTé Ktipto - To
As first-year architecture students, we were seeking each and every ~ KA&0T6 ZiumAeypa

advice that he openheartedly offered to the students, to his numer- ~ Mpwtoyvpioa tov Mavo 1o 1988 oto Aog Aviledeg (eik.1). Qg
ous children as he branded us. Except for the “Grand Projects”which ~ TTPWTOETHG QOITNTAG APXITEKTOVIKG, avalntovoa kdbe pikpn A
had already been designed and were materializing in Heraklion of ~ HEYGAN GUPBOUAA TOU amMAGXEPA Kal AKATATIOUOTA TIPOGEPEPE
Crete during that period, his research and theoretical designs in ~ OTOUG QOITNTEG, OTA TTIAPA TTOMA TTAISIA TOU 6TTWG HAG XAPAKTHPICE.
Venice and California were those which immediately won interest ~ EKTO¢ am6 ta «Meydha Epya» mou émaipvav oapka kat 00td o1o
and admiration. An intriguing differentiation, one that betrays the ~ HpdkAglotncKprATncTnvmepiodoekeivn, otepeuvnTIkeC-BewpnTikeg
i manner by which Panos approached these two distinct KTIPIOKEG MENETEG 0TN Bevetia kat Tnv KaAipodpvia Atav autég mou
R kévtpilav aueca to evdlagépov kal képdilav to Bavpaouos. Mia
alompooektn Slapopomoinon, mou mPodidel Kal ToV TPOTIO UE ToV
omoio o MNdavogmpooéyytle autd Ta SUO SIAPOPETIKA YEWYPAPIKA KAl
TIOMTIOMIKA TOTTIQ, Eival TTWG VW Ol LENETEC OTN BeveTia éxouv évav
QAVOIXTO XaPaKTAPa Kal SIA0ECN TTOU TTPOOKAAEL OTO ECWTEPIKO TWV
OUVOECEWY, Ol HENETEG 0TNV KOAQOPVIA TIAPATIEUTIOUVV HUE EMIUOVH
Kal Xwpic e€aipeon otnv TUMOAOYia TOU KAOTPOU, EVOG KAEIOTOU Kal

QUTAPKOUG CUUTTAEYLATOG,.

‘Etol, oto Slaywviopo yla 1o Mouceio Téxvng Tou lMNavemotnuiovu
UC otn Santa Barbara (1983), to Ktiplo maipvel Wia amoAuta
QUUVTIKA KUKAIK pop®r. H 16éa Tou KAEIOTOU CUUMAEYUOTOG

Hop@ormolei kat Tn Avon yia to Nnmaywyeio oto Los Angeles

(1988). To KTiplo HE TOUG TPEIC KUAMVOPIKOUG OYKOUG E0WTEPIKA

NG TIEPIMETPOU TOTTODETEITAL O AOTIKO TEPIBANOVY, am'omou Ta

6pld Tou avtAouv TN Hop®n Touc. AvTiBeTa, oTnv mPoTACN Yla TO
Kowotiko Kévipo Avaguxng San Francesco della Vigna (1980), To

KTiplo maipvel UPPBOAIKO Kal AOTIKA QINKO XOPAKTHPA, avapeoa
oto Meydho KavdAl kat Tnv opwvupn €kKAnoia twv Sansovino-
Palladio, pe KapmOAeG, HETOANIKEG OTEYEG KAl avolxTd applOéatpo

- ue d€ova kat B¢a oto Kavall, evw Kal otnv mpdtaon yla to EAANviko

Mepintepo otn Biennale Tng Bevetiag (1990), n avtacia kaAmdalel

E TUTTOAOYIKEG TIAPATIOUTTEG (YEQUPQ, TTUPYOC, AVOIXTO APPIOEATPO

Fi 1

E‘gure 0TN OTEYN), AOTIKN XWPEOBETNON, OMTIKOUG AEOVEC Kal QYUYEC TTIPOG
Koéva 1

PANOS LEVENTIS 185




B: LECTURE SERIES

geographic and cultural constructs, is that while the Venice designs
have an open character and an inviting mood towards the inside
of the compositions, the California designs insistently and with no
exception turn to the typology of the castle, an enclosed and self-
sufficient complex.

Thus, in the competition for the Art Museum of the University of
California in Santa Barbara (1983) the building assumes a com-
pletely defensive circular shape. The same concept of the enclosed
complex shapes the solution for the Kindergarten in Los Angeles
(1988). The building, with its three cylindrical volumes enclosed
within a tall, inhabited perimeter wall, is placed in an urban set-
ting, from which the perimeter limits draw their delineation. On the
other hand, in the proposal for the San Francesco della Vigna Com-
munity Recreation Center in Venice (1980), the building assumes a
clearly symbolic and urbanistically friendly character, situated be-
tween the Grand Canal and the same-named church by Sansovino
and Palladio, with curving metal roofs and an open-air theater with
axis and view to the Canal. Similarly, in the proposal for the Greek
Pavillion for the Venice Biennale (1990), the imagination runs ram-
pant with typological references (bridge, tower, rooftop open-air
theater), an urban setting and visual axes toward landscapes which
unite the Aegean with the Adriatic in an interchange of labyrin-

thine circulations and clean volumes.

Three Competitions: The Building as Marker in the Landscape

During the 1990s, in the three large scale architectural competitions
that Panos entered, his intent for creating important complexes
which act as clear and important markers in the landscape (be it
urban or not) grew stronger. In the proposal for the Visitor Facili-
ties for the Alhambra (1990), the absolute geometric presence and
the interchange of volumes refer not only to the adjacent historic
monument, but also respect the awesome surrounding landscape,

with both of which the proposal attempts a dialectic relation.

In the competition for the Parliament in Nicosia (1994, fig.2), the
obvious symbolism is even further reiterated with the breaking up
of the program in two clearly distinct volumes. While the austere
volume of the offices refers to the urban fabric with an interchange
of solid and void and with interior courtyards, the volume of the
Parliament is an open temple dedicated to Democracy. This travers-
able building, with environmental design and axial placement to
the surrounding plazas, proposes easily accessible interior spaces

which emphasize its character and use.

In the proposal for the Urban Seafront of Thessaloniki (1997, fig.3),

the symbolism of the building-markers joins the linear character

186 JUCY 01

TO TOTIIO, TTOU EVWVOULV To Atyaio pe TNV ASPLaTIKN O pia evalayn
AaBupivBikr¢ Stakivnong Kat KaBapwv HopPwV.

Tpeig Ataywviouoi: To Ktipto oav Znueio Avagpopdc oto Tomio

>1n Sekaetiatou 1990, 0TouC TPEIC S1AaYWVIOUOUE LEYAANG KAIHOKAG,
oTouG omoioug éNae pépog o Mavog, evbuvapwbnke n S1dBeor Tou
yla XWPOoBETNON Kal AVTILETWTTION EVOG CUUMAEYHATOG KTIPIWV WE
OnUEio avagopdg péca 0To EVPUTEPO TOTIIO, EiTE AUTO €ival AoTIKO
€ite Oxl. XNV MPOTAON Yla TO KEVTPO emoKenTwy oto Alhambra
(1990), n auoTnEn YEWHETPIKA Tapoucia Kal n aAAnlouxia twv
OYKWV ava@Epetal Oxl HOVO OTO TTIAPOKEIMEVO IOTOPIKO UVNUEIO,
aA\d kat oéBetal To PeyaAelwdeG PUOIKO TOTIO, PE TA omoia To

TIPOTEIVOUEVO CUUMAEYHA EXEL IO SIANEKTIKY TAON.

310 Slaywviopd yia to KowvoBouAio otn Asukwaoia (1994, €1k.2), o
TPOPAVIG CUUBOAICOG TOVICETAL TIEPIOOOTEPO LE TN SIAoTIAoN TOU
TIPOYPAUHATOC 0 SUO OYKOUG. O aUOTNPAG OYKOG TWV YPAPEiWV
AVAQEPETAL OTO AOTIKO TOTHO ME vaAayr TTAPOUG - KEVOU Kal
£0WTEPLKA aiBpta. O dykog tou KotvoPouliou gival évag avolxtog
vadg aplepwpévog otn Anpokpatia. To Slaumepég autd KTiplo,
He BlokAatikéG avalnTAOELG Kal aoviKr XwpoBETnon, MPOTEIVEL
eUKOAa TTPOCPACIHOUG XWPOUG ol omoiol umepBepatifouv To

XOPOKTAPA TNG XPHONG TOU.

3TNV mpotaon yia 1o Oaildooto Métwmo tng Oecoalovikng (1997,
€1K.3), 0 CUPPBOMOUOC TOU KTIpioU avapopdg EpXETal va oUVSEDEL
TO YPAUUIKO XAPAKTAPA TNG TPOTAONG e TOUG KABETOUG AoVEC Kal
TO EOWTEPIKO TOU AOTIKOV ToTTiov. KTipla - otabpoi yia moMTIOTIKN,
Yuxaywyikn Kal eumoplkr dpaotnpidtnta yivovtal Koppol -
KAELSL4, Yla VA TTIPOOPEPOUV TOTTIKH TAUTOTNTA KAl OOTIKI) CUVEXELD,
EMAVAPEPOVTAG £Va apXavo BAAACOIO HETWTTO OTOV TTUPHVA TNG

aoTIKNG (wn ¢ kat Snuoupyiag.

2. AIAAZKANIA

H b1aAekTikn) Augpiknic - Evpwmnng

H Sidaokalia kat n &iddoon ¢ yvwong Kat tou mdaboug yla
Snuiovpyia Atav yia tov Mdavo uia Kabnuepivr avaykn, éva
Xaptopa mou Adtpeve va To TTAAOEL Kal VO TO AVOVEWVEL GUVEXWC.
O moAumOAITIOUIKOG XapakTipag e Notiag Kahipdpvia, autol
TOU PEYANOU «Xwploux, péoa oTo omoio o Mavog é(noe kai Sidase
yla éva TETapTo TOU alwva, Tou ¢8waoe TNV gukaipia, oxt pévo va
UeNeTAoEL KTipla mou cuvdLalav HopPEG Kat TUTTOAOYIEG, aAAd Kal
va Sivel 0TOUG POITNTEG TOU TTIPOBAAATA OXESIAGHOU, ETIXEIPWVTAS

University of Cyprus Journal of Architecture | pp. 184-195 | © 2009 UCY



of the urban design with the vertical axes that lead to the inland
urban fabric. These buildings act as key nodes for city’s cultural, lei-
sure and commercial activities, offer local identity, urban continu-
ity, and return a previously indifferent seafront to the core of the
city’s life and creativity.

2.TEACHING

The America-Europe dialectic

Teaching, the passing-on of knowledge and the passion for cre-
ation, were an everyday need for Panos, a charisma which he con-
tinuously enjoyed to reshape and renew. The multicultural charac-
ter of Southern California, that immense “village” in which Panos
lived and taught for a quarter of a century, gave him the opportuni-
ty to not only study buildings which combined multiple forms and
typologies, but to also present his students with design problems
while at the same time attempting to answer them himself with
his own proposals. This attempt, as he would emphatically explain,
aimed at enriching an urbanistically poor and out-of-scale land-
scape with proposals that would in fact bestow Los Angeles with
some of the imagination, the monumental presence, the symbolic
imagery and the unique humanism, all the myths that the city itself
created and conserves via the cinematic industry. The previously
mentioned “protection” of the enclosed complex in the California
projects is also repeated in La Jolla, next to Kahn's Salk Institute,
where Panos proposes the creation of a Conference and Commu-
nity center, which, though initially projected, had never material-
ized. The La Jolla project was a design problem which, parallel to

.F

Figure 2

Ewéva 2

TAUTOXPOVA va Ta AUOEL Kal o i8lo¢ pe SikéG Tou mpotdoelg. H
npoomndBela, O6mwe o idlog mapacTaTika TNV €€nyovog, ATav o
EUMAOUTIONOG €VOG GTWYXOU KAl EKTOG KAHOKAG AOTIKOU TOTIiOU
UE TpoTdAoElg, mou Ba €divav otnv TOAN Aiyn amd tn @avtaoia,
TN MVNUEIAKA TTapouacia, TN cUPPBOANIKA €lKOVA Kal Tov MapAgevo
avBpwmiopd, poboug mou n idla n MOAN émAace yla Tov €auTtd
NG KAl OLVTNPEL HEOW TNG KIvnuatoypagikng Plopnxaviag. H
npoavagepOeica ‘Tpootacia’ Tou KAEIOTOU GCUUTAEYUATOC OTIG
ueréteg tng Kahipdpvia, emavalappavetal kat otn La Jolla, Simha
amno 1o Salk Institute Tou Kahn, émou o KouAépuog mpoteivel Tn
Snuiovpyia tou Tuvedplakoul - Kolvotikol Kévtpou, To omoio dev
€ixe uhomoinBei OTw¢ apxikd mpoPAemdtav. H pedétn otn Aa Xdyla
nrav éva mpofBAnua oxedlacpou mou mapdAAnAa pe Tov Kouléppo
KANBNKaV yla TTEVTE OUVEXOUEVA XPOVIA va TO €MAUCOLV Kal Ol

(POITNTEG TOU.

H &ibaokahia otnv Apepikry dev Ba ntav ywa tov Mdavo moté
OAOKANPWHEVN, av SV CUUMANPWVOTAV HE Eva KOPUATL EupwTng.
To mpdypappa Tou USC otnv Italia, éva mpdypappa mou o i6log
o Mdvog ibpuoe, opydvwoe Kal ayKAAlAoe PE TIEPIOOIA OTOPYN,
NTaV Yla TOUG POITNTEG APXITEKTOVIKAG TNG AUTIKAG AKTAG Twv HITA
Hia €€aunvn 6aon aoTtikol TTOMTIOHOU KAl YVWoNG, CUMTARPWUA
yla 6,t1 éAetre anmd 1o Nog Avileleg. Me €6pa TNV OVEIPIKN Aipvn
Tou Kéuo ota Itaho-EABETIKA oUvopa Kal pe ekmaldeuTika Taidia
o 6An v ItoAikn emkpartela, amd m Pwpn kat T GAwpevtia
uéxpl TN MmoAdvia Kat Tn BeveTia, ol QoITNTEG €PXOVTAV CUVEXWS
QVTIMETWTIOL HE TNV LoTOPIa AANA Kal e TO VEO, TO dyvwoTo Kal
KoAouvtav va Spdoouv o€ oXeSIAOTIKA, OAPXITEKTOVIKY, AOTIKA

aAAd Kat Kovwvika TpoBARuata. Ot @oITNTEG EMECTPEPAV ATIO TNV

Figure 3

Ewova 3
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Panos, his students were asked to solve for five consecutive years
(1989-1993).

Teaching in America was for Panos never complete, had it not been
complimented with a piece of Europe. For the West Coast Architec-
ture student, USC'’s program in Italy, a program which Panos found-
ed, organized and watched over with care and affection, was an
oasis of urban culture, history and knowledge, a supplement for all
the things that Los Angeles lacked. With Lake Como on the Italian-
Swiss border as base, and with travels to the whole of Italy, from
Rome and Florence to Bologna and Venice, the students continu-
ously confronted history together with the new and the unknown,
and were called to act in architectural, urban and social problems.
They returned from Europe with those experiences in their lug-
gage and with Panos emphasizing the need for architectural action
within both a local and a regional urban landscape, and within the
historic fabrics which according to him unavoidably encircle our

every move.

From the first clumsy design attempts, until the Undergraduate
and Graduate thesis projects, Panos kept the students company
with continuous advice, with examples, with friendship, and always
with strictness regarding the way they understood creativity and
method in their work. One of the examples for which in every given
opportunity Panos spoke with love and nostalgia was Cyprus, his
homeland, to which he was thankful for the experiences and les-

sons it had offered.

3. RESEARCH

Bringing Modernism and Rationalism to the Mediterranean

Panos’ research activities, ever since the first years of his architec-
tural education and experience, were not exhausted in theoretical
design projects. Architectural theory and practice from the 1910s
to the 1960s exerted unavoidable pull on him. He attempted a
deep comprehension at the thought and lessons of the creators
and currents that impressed him most, from the visions of the Rus-
sian Constructivists, of Sant’Elia and the Italian masters of Futurism,
to Terragni and the war-years, until Corbu and the absolute of the
high Modern. Through this effort he would attain a well informed
self-understanding, and would comprehend who he really was and
what he stood for within the larger context of Southern European
Architectural creation in the final decades of the twentieth cen-

tury.

This attempt at self-understanding became evident again in 1993-
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Eupwrn YE TIG EUMELPIEC AUTEC OTIG ATTOOKEVEG TOUG Kal Pe Tov [dvo
va urrepBepatifel TNV avAykn yla avayvwplon Kat 0pxITEKTOVIKN
Spaon HEoA OTO TOTIIKO KAl TIEPIPEPEIOKO AOTIKO TOTiO, aAAd Kal
HEOA OTOUG LIOTOPIKOUG IOTOUE TTOU KATA TOV {510 avATTOQEVUKTA MAG

mepIBAANouv o€ KABe Kivnor pac.

Aé T TPWTA QOITNTIKA BrpaTta PéXPl Kal TIG TTUXIAKEG Kal
UETOTITUXIOKEG €pyaoieg, O TAvOG CUVTPOPEVE TOUG QOITNTEG
UE ouvexeic ouuPouléc, pe mapadeiypata, pe @Nia aMdA Kat
auotnNPEOTNTA OTNV  QVTIMETWMION TNG Snuoupyiag Kat Tng
uebodikéTNTOC. Eva amd ta mapadeiypata ylo 1o omoio Omote
mapovotaldtav n eukalpia MIAOUCE E AyATTNn Kal VOOTaAyia Atav n
Kumpog, n 1dlaitepri Tou matpida, TNV omoia EVYVWUOVOUCE Yia TIG

EUTIELPiEC KAl TO S1I6AYUATA TTOU TOU EiXE TTPOOPEPEL.

3.EPEYNA

H Meooystomoinon tov Movtepviouou kai tov PaciovaAiouou

O1 gpeuvnTikéG avalnTtroel Tou Mdvou, amd Ta mPWTA XPOvia TNG
QPXITEKTOVIKNAG Tou maideiag kal eumelpiag, Sev meplopioTnkav
oTI¢ BewpnTikéG perétec. H Apxitektoviki Bswpia kat Snuoupyia,
anod 10 1910 péxpt kal To 1960, Tou AoKNoAvV avamo@euKTn €AEN.
Mpoondbnoe va katavorjoel Babid Tn okéyn Kat ta Siddypata
TWV PEYAAWV SnUIoUPYWV Kal peVPATWY Tou Tov evBouaoialav,
amd TOUG OPAMATIOMOUE Twv Pwowv Kovotpouktiflotwy, Tou
Sant’Elia kat Twv Itahwv Saokdhwv tou Doutouplopol, oTov
Terragni kal 1o pecomOAepo, Kal péxpt tov Corbusier kal to
amoAluto Twv Movtepviotwy. Méoa amd autr TV TPoomdbeia
00 UTOPOUOE VA ATTOKTNOEL WA EUTIEPIOTATWHEVN AUTOYVWOIQ,
KOl VO OUVNSEITOTIONOEL TTOLOG TIPAYMATIKA €ival Kal Tt TTPECBEVEL
uéoa oto gupuTEPO TAQIOLO TNG NOTIOEUPWTTATKAG APXITEKTOVIKNG

Snuioupyiag oto TéAOC TOU EIKOGTOU AlWVA.

Autil n mpoomndBela autoyvwoiag éywve ava epgavig to 1993-
1994, katd Tn S1dpKela TNG eTolaciag KElPEvwy Kat oxediwv yia tn
Hovoypagia mou Ba e§€616av yia to €pyo Tou Mdvou ol ekSOOELG
AcademyotoAovdivo. AQopur ATav n ETOIHACIA UAIKOU YIATAKTIPLA,
TTOU Ta MOAIG TIPONyoUpEvVa Xpovia gixav TEAEIWOEL 0To HpdkAelo
™¢ KpARtng, Kal Kupiwg yla ta tpia cupmiéypata Tou Epeuvntikol
(1985-1990),
MavemoTtnuiov KpARtng (1985-1994), kat tou I5pupatog Texvoloyiag

Kévtpou Kpning Tou Ktipiov Emotnuwv Ttou
kal Epeuvag (1987-1994). H aoteipeutn eVEPYELD, N OKATATIAUOTN
EMUOV KAl Ol ATEAEIWTES TTAPAANAYEC KAl TPOTIOL TTApousiaong, Ue
TIC OTIO(EC EMAVATIPOCEYYIOTNKAV TA SlAYPAUHATA, N XwPoBETnoN
KOl Ol KATOYELG TWV CUUTAEYUATWY AUTWV TPOSIdav TnV mepLEPyELa
Kal tn B€Anon tou Mavou va Katavoroel TiC SnUIoupyie Tou e 6Go
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1994, during the production of texts and drawings fora monograph
on the work of Panos which was to be published by Academy Edi-
tions in London. The pretext was the preparation of material for the
buildings that had just been completed in Heraklion on Crete, and
especially for the three complexes of the Research Center of Crete
(1985-1990), the Science Complex of the University of Crete (1985-
1994) and the Foundation of Research and Technology - Hellas
(1987-1994). The constant energy, the unstoppable insistence and
the unending variations and presentations with which conceptual
diagrams, site and floor plans those complexes were approached
betrayed Panos’ curiosity and will to view and comprehend his own
creations with as many lenses as possible, and to place them within
the theoretical and creative spectrum of the time. Some months af-
ter the monograph’s publication, Academy Editions returned with
a proposal for a publication on European rationalism in the twen-
tieth century, a pre-existing project idea which Panos had been
forming for years. During the following academic year (1995-1995),
Panos composed and defined the concept and production of Eu-
ropean rationalism through his own experiences, and proposed
a publication (fig.4) which included specimens from modernism’s
beginnings from Scandinavia until Greece, and reached until Ital-
ian and Swiss rationalism and post-modern tendencies, both from

'TH CENTURY
RATION

FANDS KOULERMOS

Figure 4

Ewéva 4

TEPLOOATEPOUC TPOTTOUC NTAV SuvaTod, KAl Va TIG TOTTOOETHOEL péoa
070 BeWPNTIKO Kal SNUIOUPYIKO @Aoua TnG eMOXAG Tou. Mepikoug
UAVEG peTd TNV €kdoon TG povoypaeiag, ot Academy emaviABav
UE mpoTAoN Mg €KSooNg yia ToV EVPWTTAIKO PACIOVAAIOUO OTOV
€IKOOTO alwva, pla mpoimdpyxovoa 16éa mou o Mavog mpoomaboloe
yla kdamola xpovia va pop@ormoliosl. Etol yia tnv €mopevn
akadnuaikn xpovid (1994-1995) o Mdavog cuvébeTe kal TPooadidpile
Tl Ba el PAcloVOMOUOG péoa amd TIG SIKEC TOU EUMElpies, Kal
KatdAn&e og pia ékdoon (€1k.4) mou ocupmepAappave Seiypata amd
Ta MPWTa Xpdvia tou Movtepviopol amd tn Tkavdwvafia péxpt
Kat Tnv EANada kat éptave péxpt Tov Italikd Pactovaliopo kat Tig
MetapovtepVIoTIKEG TAOEIG TOOO TNG gupUlTEPNG Meooyegiou 600
Kal TIG SIKEG TOu. A&IOTTIPOCEKTOC KAl XOPAKTNPIOTIKOG YIa T OKEYN
Tou Mdvou fTav o Tpomog e Tov omoio RBENE va TTpooeyyioel Ta
KTipla Twv apyITEKTOVWV TOU TTPWTOU UIoOU TOU EIKOCTOU alWVA.
‘ONa Ta ox€81a yla Ta KTipla autd éyvav oto ypageio tou Mavou,
UE OMOTENECUA TNV avamogeuktn «Meooyelomoinon» tou Cor-
busier kat Twv AAwvV SNUIOVPYWV HE AVAPOPEC OTO AEUKO QWG,
oTNV MOPASOCIAKH APXITEKTOVIKY HEMOVWUEVWY KTIPiwV aAAd Kal
OIKIOMWYV, Kal 0Tn 0Xé0n KTIpiou - Toriou.

GritemiaoiArcHITETTURA

Figure 5

Eiévas
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the wider Mediterranean region as well as from his own creations.
The manner with which Panos wished to approach the projects by
the masters of the first half of the twentieth century was indeed
characteristic of his thought process. All drawings for those proj-
ects were executed in Panos’ studio, and, as an unavoidable result,
Corbusier and the others migrated and became true worshipers of
the Mediterranean, with references to bright, white light, to tradi-
tional, vernacular, and even mythic architecture of single buildings
or complete conglomerations, and to the unbroken connection be-

tween building and topos.

4. SIGNS

Venice and Crete

Panos believed that life’s constant twists and games had to be care-
fully studied in order for the appropriate actions to be undertaken.
His love for Venice and the parallel studies that materialized on
Crete are an example of this belief’s result. From Venice he drew
strength and inexhaustive inspiration. The myth of the city, the fog,
the lagoon, the imagination, but also the historic and cultural ties
that bind it to Crete and Cyprus, opened the gates to the dream-
world of the Serenissima. The compilation and presentation of his
work at the Fondazione Marieri (1993, fig.5) remained for him his
most important exhibition. The presentation of the theoretical
projects for Venice, with their hybrid typological references, in con-
junction with the built projects at Heraklion was an epilogue for Pa-
nos relation with those two worlds, an epilogue that duly bridged,
united, and merged the light of Greece with the magic of the North
Adriatic.

A small but characteristic example of the Heraklion projects is
FORTH'’s Office Building B (1995, fig.6). Even in this project of small
scale and secondary importance, which as | have noticed has not
been included in the Accademia’s edition of Panos’ oeuvre, the
indisputable opBoloyiotikotnta and clarity of volumes bow to
the sign, the strong form and the skewing of the entry and public

spaces volume.

Studio Koulermos 1990s

At Studio Koulermos, fate and destiny had an important role in de-
cision taking. In 1994, to appease and predetermine the decisions
of the larger powers-that-be, a banner was placed above Panos’ of-
fice, which included everyone’s signatures and read “by this time
next year we'll be at the construction site in Cyprus,” signaled the
end of the competition for the Parliament in Nicosia... As for the

preparation for the dreaded business meetings, they included Pa-
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4. HMAAIA

Bevetia - Kpntn

O Navog mioteve mwce n (wrj émaile matyvidla, Ta omoia EMPETTE KAVEIG
va PeNeTAOEL yia va §pdoel avdhoya. H aydmn tou yia tn Bevetia
Kall ol TAPANMNAEG HENETEC TTOU TipaypaTomoliOnkav oto HpdkAelo
gival éva mapddelypa tng okéPYng autng. Amod ) Bevetia dvtAnoe
Suvapn kal aoteipeutn éumveuon. O pBog NG MOANG, N ouixAn, n
AipvoBdAacoa, n @avtacia aAdA Kal oL IOTOPLKOI Kal TTONTIOTIKOL
Seopoi mou TNV evwvouv pe TV Kprtn kat tnv Kumpo dvotéav yia
Tov lNdvo v mOAN TPOC¢ ToV OVEIPEUEVO KOO0 TNG MaAnvotdtng. H
ékBeon oto Fondazione Masieri to 1993 (€1k.5) tav yla tov id1o iowg
N oNUavTIKOTEPN Tou €kBe0N. EKEl Mapouoidotnkav ol BewpnTIKEG
HENETEG TNG BeveTiag e TIG UBPISIKEG TOUG TUTTOAOYIKEG AVAPOPEC,
TIOU O€ OUVAPTNON HE TIG KTIONEVEG PeNéTEC oTo HpdKkAelo ntav
€vag emiloyog otn oxéon Tou Mdavou pe Toug Suo auToug KOGUOUG,
€vag emiloyog TTou YEQUPWOE Kal EVWOE TO EMNNVIKO QWG PE TN
Bopeloavdplatikn payeia.

Mikp aANA XaPAKTNPLOTIKO TTAPASEY A TWV HEAETWY 0TO HPpAKAELD
eivatto Ktiptlo lpageiwv B’ tou 1995 010 ITE (€1K.6). AKOUN KAl 6’ auTtd
T0 SeUTEPEVOVOAG KAIMAKAG KTiPLO, TTOU OTIWG £XW TTPOCEEEL eV €XEL
oupmepIAN@Oei otov Katdloyo twv épywv Tou MNdavou otnv ékdoon
Tou Mevdpiolo, N avap@ifoln opBoloyloTiKOTNTA Kal KaBapotnta
TWV OYKWV UTTOTACOoOVTAl 0To onuddl, Tn duvath pop®r Kal TN

OTPOPH TOU OYKOU E10OSOU Kal KOIVOXPNOTWVY XWPWV.

Studio Koulermos 1990s

310 Studio Koulermos n poipa kat 1o mempwpévo gixav mpwtelovia
Aoyo. Ma va mpokataAn@OouV oL ATOPATELC TWV AVWOEV SUVAUEWY,
éva €UPAnua mou avaptOnKe TAvw amod To ypageio tou MNdavou
KAl €ypage «tou Xpovou Ba eipaote oto ylami otnv Kompo», e
UTTOXPEWTIKA TIC UTTOYPAPEC OAWV, CHAVE TNV OAOKAPWON TOU
Siaywviopol yia 1o KowoBoUAo otn Aecukwoia... ‘Oco yla tnv
TENETOUPYIKN TIPOETOIUACIA YlA  EMAYYEAUATIKEG OUVAVTAOELS,
autr ouvodeudtav mavta amd Ta akatanavota oxoAla tou MNdavov,
o omoio¢ mpoomaBoloe va SlaoKeSACEL TIC OTIOIEG AVNOUXIES,
avaTidxvovtag QUOLKY, «OwoTd», TIC Ypapdateg oowv Ba

TIAPEVPICKOVTAV...

>1n Sekaetia Tou 1990, ol EMAYYEAUATIKEG CUVAVTHOELG EPEPAV TN
Slepevivnon Kat TPAYMATOTTOINCN CNUAVTIKWY UEAETWY oTnv Acia.
3TNV AAAn Aakpn Tou SIKoU TOU YEWYPAPIKOU Kal GINOCOPIKOU
TUPNVA, Ta 181aiTeEPA TTONTIOTIKA onuAdia Tou aclaTikoy KOGHOoU,
n téxvn, N ypaen kat n dopr mou €ide yupw Tou, mépacav péoa
amd ta pdtia tou Mdvou Kal PETAQPACTNKAV Of OLKOSOUIKEG

YPAUUEC Kal pop@éc. XTto Master Plan yia oikiopd 5000 Katoikwv

University of Cyprus Journal of Architecture | pp. 184-195 | © 2009 UCY



nos’ unending, pointed and humorous comments, who succeeded
in always erasing everyone’s anxieties, by remaking, “correctly” of

course, the ties of all those who were about to take part...

During the 1900s, those business meetings led to the widening of
the Studio’s scope, and to the materialization of important projects
in Asia. At the opposite end of Panos’ geographic and philosophi-
cal core, the unique cultural signs of the Asian world, the history,
the art, the writing, and the surrounding structures, were filtered
through his eyes and were translated in building lines and forms.
In the master plan for a 5,000 inhabitant development on the hills
of Hiroshima (1996, fig.7), the need for heightened density led to
a search of multi-story typologies with common public, open and
parking spaces. On the sloping ground at the city’s edge, view and
privacy, attained through a uniquely Japanese perspective on the
definition of private space, produced buildings as vertical signs
arising from the earth, forms and references which communicate

with each other and tie the community into a unified whole.

Santa Vibiana

Perhaps Panos’ least known attempt for a large-scale project in the
United States came a few months before he left for Switzerland
when, along with Mario Botta, applied with a common portfolio for
the commission of designing a new Cathedral Church for Los Ange-
les. The commission did not come. It was God’s will, he explained. It
was time to return to Europe.

5. MYTH-CREATION

Dodecalogoi I-lI: Dwellings of Men - Dwellings of Gods

The double explosion of creativity which betrayed Panos’ excessive
imagination and showcased in the most direct manner his ability
of tying history to volumes, of uniting mythology with form, and
of translating memory into building, came at the end of 1980s and
the end of the 1990s, with the compositions for the houses of the
two “dodecalogoi” as he named them, travels into the past and the

future of Greek space, time and myth.

1989: Dodecalogos I: Dwellings of Men

Panos’enthusiasm for the new projects under construction in Crete
certainly aided in this thorough typological research and archi-
tectural designs for Habitation. Sources of inspiration and influ-
ences which helped in the formation of ideas for this project can
be grouped into four categories: Vernacular house types formed
House 3 (Heraklion 1), House 9 (Skyros), and House 1 (Salamina, Cy-

prus, fig.8), where the merging of the classical Greek Stoa with the

otn Xipooipa (1996, €k.7), n avdykn yia avénuévn mukvotnta
napénepPe o€ SlEpelvNON TUTTOAOYIWV TTOAUOPOPWY KATOIKIWY,
UE KovoUg ONHAOCIoUG Kal KOWVOXPNOTOUG XWPOUG — TIAATEIEG
KAl UTTOYEIOUG XWPOUG oTdBueuonc. XTo MOAU emIKAIVEG £5a¢pog
mavw amd tnv moAn, n B€a kat n IWIWTIKOTNTA, SoouéEvn pHéca amd
™V mwvikn 181aItepdTNTa 0ToV MPOGSIOPIoHO TNG €Vvolag TOU
181wTIKOV, €dwoav Ktipla - Katakopupa onuddia oto €8agog,
HOPPEC Kal avapopé TTou StaléyovTal PeTa&U Toug Kal §€vouv Tnv

TIPOTEIVOUIEVN KOWVOTNTA O€ €va GUVOAO.

Santa Vibiana

lowg n Alyotepo yvwotr mpoomndBeia tou Mdvou yia pelétn
onuavtikoL Ktipiouv otig HMA éyve Aiyoug priveg mpiv @UYeEL yia
Vv EABetia, 6tav padi pe Tov Mdplo Mmota katéBeoav éva Kowvo
TOPTPOAIO-AITNON Yla TNV KATOOKEUT Tou Véou KaBedpikou Naou
oto Aog Avtelec. H avdBeon Sev ipbe. 'Htav nén kaipog yia tnv
€MoTpo®r otnv Eupwmn.

5. MYOOIAAZIA

Awdekdloyot I-1I: Ot Katoikiec twv AvOpwnwy - Ot Katoikieg twv
Oswv

H SumAn dnpoupyikn ékpnén, n omoia MPodwaoe TNV umepBOAIKN
PavTacia Kal éKave Katagaveic Tig Suvatdtnteg Tou Mavou va Sével
TNV loTopia e TOV OYKO, VA EVWVEL TN HuBoloyia e TN Hop@n, Kal
va HETAPPAlEL TN PvAUN o€ KTiplo, pBe 010 TéNog TNG SeKaETIOg
Tou 80 Kal 0To TENoG TNG SeKaETiag Tou 90, pE TIC CUVOETEIC YA TIC
KATOIKieC TwV duo «Awdekdhoywv», 6w o idlog Toug ovopade,
Taidla - oklaypagrioelg Tou apeABOVTOG Kal Tou HEAOVTOC TOU

EAAnVIKOU Xwpou, xpdvou Kat pobou.

1989:
O evBouolaopog Tou KouAépuou yla TIG KAIVOUPYIEG MENETEG, Ol

Awdekaloyog I: O1 Katoikieg Twv AvOpwnwv

oroieg kataokevadovtav otnv Kprytn oiyoupa Bondnoe o’ autn tn
S1e€081KH TUTTOAOYIKH €PEUVA KOl APXITEKTOVIKN LEAETN TOU B€paTOC
Katoikia. Ot mnyég éumveuong kat ol emdpdoelc mou Boridnoav
0T HOPPOTIOINON TWV IOEWV UITOPOUV VA XWPLOTOUV O TEOOEPLS
KaTNYopieg: ATTd TUTTOAOYIEC KATOIKIWY LOP@OTTOINONKAV TO OTIiTL 3
(HpakAelo 1), To omitt 9 (ZkUpoK), kat To omitt 1 (Zalapiva, Kumpog,
€1K.8), OTTOU O CUYKEPAOMOC TNG KAACIKNG EANNVIKAG OTOAC HE TO
napadootako Kumplakd Aixwpo Sivel éva ToAUcUVOETO GUUTAEY A
ou Opw¢ datnpei kKaBapoug OyKoug, Ol OToiol Avoiyouv TIPOG
To Ttomio. To omitt 2 (P6&0¢), To omitt 4 (HpdkAelo 1), kat To omitl 6
(AvTimapog) avtAolV TnV €Umveuct] Toug amd 1OTOPIKA KTipla, EVW

amod To XTIopévo Tomio eumvéovtal To omitt 5 (Mdtpog), To omitt 7
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vernacular Cypriot Dihoro gives a multifaceted complex which nev-
ertheless retains clear volume sthat open to the landscape. House
2 (Rhodes), House 4 (Heraklion Il) and House 6 (Antiparos) draw in-
spiration from specific historic buildings and contexts, while House
5 (Patmos), House 7 (Hydra) and House 10 (Cassandra) are inspired
from the surrounding landscape. Dodecalogos | held such impor-
tance for Panos as to push him to present the project in as wide a
cultural horizon as possible, reaching, among others, Brazil, Mexico

and Japan.

The most symbolically charged compositions in Dodecalogos | had
themes drawn from one of Panos’ most cherished pastimes, the
study, interpretation and retelling of mythology. Thus, the tragic
figure of Iphigenia comes alive in the complex and extremely the-
atrical spaces of House 8 (Avlida), while the Sympligades offer in-
spiration for the pair of volumes forming the entry of House 11 (Al-
exandroupolis, near the gate to the Black Sea). Finally, in House 12
(Ithaca), the theme of the Odyssey is transformed into an extremely
symbolic composition, perhaps Panos’ most recognizable sign.

1999:
Ten years after Dodecalogos |, and while Panos’ theoretical quests

Dodecalogos II: Dwellings of Gods

were once again searching for a gate toward the poetic and the ab-
stract, mythology came to form an idea for the creation of themed
“habitations” for the twelve Olympian gods (fig.9). Dodecalogos Il
gave the last, but one of the strongest samples of Panos’theoretical

work, an architectural and sculptural confrontation of the abstract,

the ideal and the divine with the specific, the real and human world

s

Figure 6

Ewéva 6
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(Y&pa) kat to omitt 10 (Kacodvdpa). O Awdekdhoyog | gixe tdéon
onuaoia yia Tov Mavo wote va Tov wbrioel va To mapouoidoel o€
600 1Mo MAATIOUE YEWYPAPIKOUC 0piloVTEG YIVOTAV.

Ot 1o oupPoAikég amd TIG ouvBéoelg yia To Awdekdloyo | ixav
O€ua Kal EUMVEUOT) TOUG MIO OTTO TIC AYOTINMEVEG EVAOXONAOELS
Tou MMAvou, TN MEAETN, TNV EPUNVEIa Kal TOV EMAvVAmPoodloplopod
™G puboloyiac. H tpaytkn popen Tng Ipiyévelag {wvtavelel 0Toug
avioomedoug, MOAUTTAOKOUG Kal Kat' €€oxnv Oeatplkoug XWPoug
Tou omtiol 8 (AuAida), evw ot ZUUTMANYASEC TIETPEG TTIPOCPEPOUV
éumveuon yla to (euydpl Twv OYKWV OTnV avn@opikr €icodo tou
omtiov 11 (AAe€avSpoUTOAN - Kovtd oTtnv €icodo mpo¢ T Malpn
OdAaocoa). Téog, oto omitt 12 (16akn), n Odvooela poporoleital
O€ Ml AKPwG OUMPPBOAIK ouvBeon, onuddl avayvwplong Tou

Kouhéppou.

1999:
Aéka xpovia petd Tov Mpwto AwdekANoyo, Kat eVw oL BewpnTIKEC-

Awdekdloyog II: O1 Katoikiec Twv Ogwv

gpeuvnTikéG avalntroelg Tou MNdavou yupeuav pia 51€€odo mpog to
TTOINTIKO Kal TO agnpenuévo, APBe n evacxdAnon pe T puboloyia
va pop@ormolioel TNV 18éa yia pia dnuoupyia pe Béua xwpoug
€VVOIONOYIKNG «KaToiknong» yla 1o AwdekdBeo tou OAUUTOU
(€1k.9). O Awdekaloyog Il é€dwoe To TeAeUTAio, OANA KAl TO TILO
Suvatod Seiypa BewpnTikAg ypa®rig Tou MAvou, pia apXITEKTOVIKNA
Kal YAUTTTIKR avTimapdBeon Tou agnpnuévou, Tou 18eatol, Tou
O€iou e TO CUYKEKPIUEVO, TOV TIPAYUATIKO, TOV avOPWITIVO KOGHO
onw¢ o ilog Tov eixe mMAdoel otov MpwTto Awdekdhoyo. H iSla
N KOATAOKEUN TWV HOKETWV YIA TIG KATOIKIEG TwV OeWv, apxEG Tou

1999 oto gpyaotnpt TG Odou KaAippdng otnv ABrva, Atav éva
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as he himself had conceived of in the original Dodecalogos. The
construction of the models for the Houses of the Gods, early 1999
in the workshop at Kallirois Street in Athens, was a lesson-sympo-
sium with Panos, the craftsman Fosteris, and the other friends in
a continuous dialogue. The presentation of the models at the De-
sign Museum of Thessaloniki was the last exhibit that Panos himself

would prepare.

6. JOURNEY

Panos was an incurable traveller. He journeyed to Europe, to Amer-
ica, to Asia, searching for the novel, which was certainly there of
course, impatiently awaiting its discovery. He journeyed to the
imagination, moulding architectural creations which merged
dream and reality. He journeyed to an eternal youth, overcome
with an adolescent enthusiasm for each new class, each new de-
sign project, each new commission. He journeyed to love and to
his family, bestowing to everyone who had the fortune to find
themselves near him with excessive liveliness and warmth. He will

always continue to do that.

Figure 7

Ewéva 7

udOnua-ovuméoto pe tov Mdvo, tov texvitn Owotépn Kal Toug
@iloug ot éva ouvexn Stdhoyo. H mapouaiaon oto Mouaeio Design
¢ ©eocoalovikng NTav n televtaia ékBeon Tou MNdavou mou o idlog

€TOIHOOE.

6. TAZIAI

O MNadvog Rtav évag aytatpeutog tadideutnc. Ta&ideve otnv Eupwrn,
v Apepikn, t™v Acia, Ydxvovtag To KawvoUpylo, TTOU OPWG
ntav mavta ekei kal mou Tov mepipeve. Tagideve otn @avtacia,
TAABOVTAG  OPXITEKTOVIKEG Onuloupyieq mou ouyképalav To
OVEIPIKO UE TO TTPAYHATIKO. Taideve otnv aévan viotn, viwbovTtag
éva epnPIkd evBouolaopud yia KABe véo pabnua, yia kdbe véo
oxeS1a0TIKO TIPOPANMA, Yia KAOe véa peNETN. Taideve otnv aydmn
KAl 0TNV OIKOY£VELd Tou, TTepIBAANovTag GAoug TTou gixav Tnv ToXN
va Bpebolv kovtd Tou pe mepiooia (wvtavia Kat {eoTtaotd. Mavta

auTo Ba KAVeEL.

®
L

Figure 9
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Eikova 9
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